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lers  have  been  busy  with  Mrs. 
îealth,  this  week,  and  the  latest 
Long  Branch  describe  her  as 
tter."  She  sails  for  England 
[Mention  was  made,  last  week, 
îotes,  of  several  novelties  to 
led  into  a  forthcoming  three-act 
known  as  Bric-a-Brac.  The 
|t  of  the  pièce  now  announce 
have  a  young   negress  in 

[1  y  to  play  a  soubrette  part.  

et  production,  The  Seven  Ages, 
ks  opening  at  the  Walnut  Street 
[obably  on  Septeniber  2$d,  and 
m  for  two  weeks.  Quite  a 
|f  the  best-known  members 
Idonis    cast    will     have  parts 

;w    burlesque.  The  reports 

condition  of  Neil  Burgess 
lown  actor  of  féminine  comedy 
ras  recently  so  badly  burned  at 
place,  in  New  Jersey,  by  the 
)f  a  can  of  gasoline,  are  very 
It  is  most  sincerely  to  be 
he  will  pull  through,  as  he  is  a 
Je  actor  and  occupies  a  unique 

the   profession.  "  Pony  " 

Ifather-in-law  of  Charley  Mitchell, 
(so  much  has  appeared   in  the 
connection  with  the  Sullivan- 
ht,  is  the  senior  partner  in  the 
Ivned  minstrel  firm  of  Moore  & 
riich  has  been  a  feature  of  the 
lorld  of  London  for  over  a  quar- 
pry.  St.  James'  Hall,  Piccadilly, 
[.  &  B.  performances  take  place,  is 
Iwn  to  Englishmen  as  Barnum's 
\d  to  be  to  Americans.  Moore  also 
music  hall  in  London,  called 
hgton,  which  was  started  two  or 
ago.    His  right  name  is  George 
Moore,  and,  in  spite  of  his 

lencies,  he  is  an  American.  

Carleton  is  said  to  be  at  work 
lay.   If  it  is  based  on  his  "  humor- 
fties  in  The  World,  it  will  prob- 
)ut  to  be  a  seven-act  tragedy  of 


performance." 

*  ***  * 

Last  week,  I  republished  the  views  of 
Henry  James  on  the  modem  drama,  and 
this  week,  those  of  Wm.  D.  Howells  will  be 
found  on  another  page.  I  have  found  space 
for  the  opinions  of  thèse  literary  lights,  not 
because  they  are  of  an  y  value  whatever,  from 
a  practical  standpoint,  but  because  they  are 
notable  bits  from  the  current  literature  of 
the  hour,  and  have  attracted  a  good  deal  of 
attention  among  theatre-going  people,  and 
students  of  that  burning  question,  "  what 
should  the  modem  play  be  like?"  The 
solving  of  this  is  a  hopeless  task,  and  the 
arnount  of  rubbish  that  has  been  writteri  on 
the  subject  is  amazing.  Nym  Crinkle  has 
voiced  the  public  sentiment  on  the  subject 
with  his  usual  skill,  and  says  :  — 

"  The  discussion  about  the  possible  American 
drama  which  Mr.  Howells'  very  foolish  article  in 
Harpers'  Magazineh&s  started,  has  served  to  show 
how  very  little  is  know  about  the  principles  of 
dramatic  art  even  by  writers  who  are  engaged  as 
experts  to  review  the  drama.  Some  of  the  opin- 
ions that  have  followed  Mr.  Howells'  fatuous  state- 
ment  that  the  coming  American  drama  will  eman- 
cipate  itself  from  plot,  have  almost  reached  Mr. 
Howells'  altitude  of  sapiency.  I  think  that  if  you 
take  ail  the  current  literature  of  our  time  and  esti- 
mate  the  worthlessness  of  opinions  ventilated  by 
cranks,  doctrinaires,  apprentices,  ballet  girls, 
religious  scientists,  Union  Square  Buddhists,  ward 
politicians  and  country  correspondents,  you  will 
find  that  there  is  more  consummate  drivel  to  the 
square  inch  emitted  on  the  subject  of  the  drama 
than  on  any  other  conceivable  topic  of  human 
interest.    I  do  not  refer  especially  to  the  old  rope 


limes,  a  careful,  intfl 
into  Mr.  Howells'  H 
per's  Neufchatel  ch«p 


I  can  conseil 
éléphants'  bathinj 
summer  show  of  nr 
The  big  brutes  e 
thoroughly  that  th 
zest  inwhat  isacur 
which  they  feel  * 
they  disport  ther 
tub,  after  swelteri 
the  confines  of  th 
ing  of  the  Zoo  rc 
to  the  spécial  ba 
his  honor  in  L 
pleased  the  Shah 
to  that  city  as 
went  unexpected 
wandered  about 
viewing  the  monk 
also  the  perform; 
between  whiles 
pull  at  a  bottle  w 
tail  pocket,  and 
only  cold  tea. 


The  éléphants 
of  the  Philade 
indulge  in  the 
following  pictun 


The  gorilla  hath  taken— hath  taken  the  hose,  Cares  little  ho 

And  the  'gator  naturally  with  it  goes  ;  But  the  bear,  1 

The  pélican  well  I  can  see  can't  speak  Remarks  prof; 

The  rapture  that  thrills  in  ail  his  beak  ;  But  the  pious  1 

The  stork  from  Afric's  sunny  founts  The  camelopa 


THE  THEATRE. 


Two  of  the  raost  interesting  features  of  Fran- 
cis Wilson's  first  appearance  as  the  Oolah  on 
Mouday  evening,  and  the  two  bits  of  character 
acting  which  quite  as  mucb  as  ail  else  he  did 
Stamp  him  an  artist,  were  the  two  neat  little 
speeches  he  made. 

They  were  models  in  their  way. 

In  the  first,  made  in  response  to  a  seemingly 
never-ending  réception,  he  vowed  liis  inability 
to  say  a  line  not  down  in  his  part,  while  at  the 
saine  time  acknowledging  the  honor  of  the  ré- 
ception and  promising  if  he  got  through  his 
soug,  to  make  later  on,  a  speech.  The  whole 
thing  bad  a  genuine  ring  to  it  and  said,  "Wait 
till  yon  see  the  show  and  then  if  you  like  it  I'il 
really  thank  you." 

And  he  did. 

This  was  the  second  speech  made  i'after  the 
final  curtain  and  raany,  many  recalls.  I  liked 
it  better  than  effort  number  one.  It  was  so  ab- 
solutely  free  from  egotism.  There  was  n't  an 
"I"  in  the  whole  of  it.  "We  are  delighted,  we 
are  grateful,  and  we  shall  try  to  llive  up  to  the 
merit  your  applause  indicates  you  have  seen  in 
us,"  was  the  burden  of  what  he  said. 

This,  it  seems  to  me,  is  worthy  of  thus  much 
comment  in  view  of  the  fact  that  there  ever 
and  anon  goes  abroad  the  statement  that  comic 
opéra  comedians  are  seriously  afflicted  with  a 
profound  impression  of  their  own  greatness, 
and  this  whole  class  of  honest  purveyors  of 
mirth  are  maligned  because  some  one  would- 
be-greater-than-the-rest-but-can't,  tires  off,  as 
they  say  West,  his  bazzoo.  Mr.  Wilson  is  evi- 
dently  determined  that  there  shall  be  none  of 
that  in  his'speech-making. 

"The  Oolah"  is  ail  that  is  claimed  for  it  on 
the  programme— "a  merry  comic  opéra."  It  is 
not  much  more.  It  is  generally  pleasing  and 
offends  not  in  any  sensé. 

One  is  not  called  upon  so  much  now-a-days  to 
consider  the  music  and  libretto  of  a  comic 
opéra  as  the  leading  comedian,  which  is  Mr. 
Wilson  in  this  instance. 

As  I  watched  him  Mouday  night  I  fell  to  'con- 
trasting  him  with  his  successor  in  the  ranks  at 
the  Casino,  James  T.,  alias  "Jimmy,"  Powers. 
Have  you  ever  noticed  how  that  gentleman  im- 
pliedlysays:  "Now  watch  me,"  and  then  per- 
forms  some  élever,  funny  bit  of  business?  Mr. 
Wilson  does  the  clever,  funny  bit  of  business 
and  then  impliedly  says,  "How  about  that?" 
And  that's  the  différence. 

Mr.  Wilson  has  what  cornes  pretty  near  being 
a  vis  comica,  but  he  can't  read  straight  lines, 
or,  to  be  more  exact,  ordinary  text  with  any 
sort  of  good  effect.  If  th^ext  requires  him  to 
say,  "The  lady  awaits  you  in  yonder  room  ;  I 
was  directed  to  send  you  there,"  his  delivery 
thereof  amounts  to  the  blankest  kind  of  inform- 
ation; but  he'll  smile  you  a  whole  history 
and  gyrates  as  pretty  a  posy  as  fancy  can  crave. 

While  Mr.  Wilson  will  not  sit  way  up  aloft  as 
a  singing  angel,  he'll  take  high  rank  as  a 
chanter  of  topical  songs  if  such  frivolities  are 
indulged  in  beyondthe  gâte  Saint  Peter  guards. 
No  comedian  I  know  brings  out  ail  the  points 
of  a  topical  song  as  he  does.  The  distinctness 
with  which  he  lets  go  each  syllable  precludes 
any  possibility  of  misunderstanding. 

The  character  of  the  Oolah  affords  him  faii 
opportunities,  though  by  no  means  testing  to 
the  full  his  abilities  as  I  see  them.  It  may  be 
because  he  is  now  the  star,  and  that  for  this 
reason  we  expect  too  much  of  him  ;  but  it 
seems  to  me  that  he  has  been  seen  to  better  ad- 
vantage,  say  as  Von  Folbach  in  "Falka." 

To  return  for  a  moment  to  the  opéra,  for  it 
really  does  deserve  something  more  than  the 
passing  notice  given  it  above.  Its  plot,  which 
I  noticed  was  told  at  length  in  thèse  columns 
last  week,  is  not  any  too  new  in  subject.  Mar- 
riage  and  queer  rnarriage  laws  have  set  the 
tune  for  many  a  comic  opéra  before  this,  and 
"The  Oolah"  is  really  but  one  more  change  rung 
on  the  seemingly  inexhaustible  subject.  It  is 


an  odd  change  and  really  humorous  enough  to 
warrant  its  use. 

A  successful  go-between  in  matrimonial  af- 
fairs  is  even  now  a  long  felt  want,  and  this 
comic  opéra  teaches  us  that  this  can  only  be 
filled  by  the  establishment  of  the  office  by 
législative  enactment.  If  an  American  Oolah 
could  be  legally  authorized  to  receive  and  keep 
for  twenty-four  or  more  hours  disagreeable 
wives  and  real  mean  husbands,  to  be  returned 
"pure  as  when  yester  morn,  etc.,"  they  were 
received,  his  office  would  be  no  sinécure. 

Imagine  for  a  moment  a  scène  in  this  offi- 
cial's  office.  Office  hours,  9  to  5.  At  9.01  in 
rushes  man  with  his  maddened  spouse.  "Here, 
take  thisl  cackling  gad-about  and  keep  her  till 
she  is  prepared  to  appreciate  the  privilège  of 
living  with  me  ;  but  mind  you,  don't  you  dare 
to  lay  a  hand  on  her,  or  by  the  eternal— I'il 
call  tomorrow.  Good  morning!"  At  9.05,  tall, 
large  woman  with  short  hair  enters.  "Sir, 
please  send  for  my  husband  at  No.  843  Blank 
street.  Keep  him  under  lock  and  key  till  he  is 
sober  in  mind  and  manner  and  knows  the  dif- 
férence between  his  wife  and  his  neighbor's 
servant.  But  please,  sir,  don't  hurt  him!"  And 
so  on  ad  infinitum.  Such  a  man  would  be  an 
officiai  confidant,  and  though  a  state  oflicer  a 
keeper  of  family  secrets. 

But  to  the  opéra  again. 

From  a  musical  standpoint  it  is  not  destined 
to  take  high  rank.  It  is  at  best  tuneful,  and 
merry  in  scheme.  There  is  n't  a  half  dozen  airs 
in  the  three  acts  that  will  be  sung  or  whistled 
(for  that's  the  test  for  a  comic  opéra  in  thèse 
days),  in  a  year  to  corne.  On  the  other  hand, 
there  is  n't  a  dull  number  in  the  whole  score  ; 
it's  ail  merry  and  pleasing. 

It  is  well  sung  and  presented.  Miss  Marie  Jan- 
sen  wins  the  honors.  The  memory  of  man  run- 
neth  not  to  the  time  she  was  a  favorite  here. 
It's  her  home,  and  she  ought  to  be.  Miss  Jan- 
se  n  makes  rather  a  tidy  boy,  and  in  that  shoal- 
water-sea-green  jacket  and  kniokerbockers  is  a 
very  proper  person  to  look  upon.  I  wondered 
the  Prince  was  n't  fascinated  at  the  start,  and 
that  it  required  a  petticoat  to  strike  the  divine 
"spark  ;"  but,  by  the  mass,  that  illustrâtes  well 
th'e  human  nature  of  it  ail,  though  Persian 
princes  never  were  of  much  account,  and  it's 
not  to  be  wondered  at  that  this  one  didn't  see 
the  woman  in  the  doublet  and  hose. 

This  prince  was  impersonated  by  Mr.  Hubert 
Wilke,  who  wears  fine  silks  and  laces  with  in- 
finité grâce  and  pretense.  Mr.  Wilke  sings  in 
a  manner  to  please  the  groundlings  ;  melody 
is  n't  his  strong  hold. 

Mr.  Persse  has  a  sweet  voice  of  moderate  car- 
rying  power,  which  he  uses  fairly  well  as  Ned- 
jef— an  off  husband. 

Mr.  Harry  Macdonough,  who  is  best  remem- 
bered  for  his  work  as  Arthur,  the  girl-boy,  in 
"Falka,"  was  seriously  disguised  in  a  low  com- 
edy  part  which  he  labored  with,  to  ail  intents 
and  purposes,  as  well  as  another  might. 

That  sweet  lump  of  humanity,  Laura  Moore, 
sang  herself  into  a  glorious  perspiration  and  the 
audience  into  good  humor  and  applause,  and 
Miss  Nettie  Lyford  wound  her  long,  sinewy 
arms  around  Mr.  Francis  Wilson,  and  gen- 
erally well  seconded  that  gentleman  in  his 
business.  Miss  Lyford  is  like  to  make  her 
mark  in  comic  opéra.  Paste  this  in  the  book 
and  volume  of  your  memory,  boys,  and  in  after 
years  you  can  say  "I  always  liked  her  and  pre- 
dicted  for  her  great  things." 

There  was  one  and  only  one  feature  of  the 
whole  performance  to  which  I  could  seriously 
object.  That  feature  was  the  opening  scène  of 
the  second  act.  The  recumbent  poised,  smoke 
wafting,  diaphanously  draped  maidens  were 
well  enough— but  their  musical  efforts  were 
little  short  of  torture.  It  was  either  because  of 
their  recumbent  positions  aforesaid  or  because 
of  their  natural  nanny-goat  voices,  that  the  re- 
suit was  so  serious  a  blemish.  At  ail  events,  a 
change  here  in  the  personnel  of  this  chorus  can- 
not  fail  to  better  matters.  Respectfully  re- 

ferred.  _ 

Metcalf  Russkll. 


I 
■ 


WILSON  AND 


•THE  OOLAH. 


Boston  to  Hear  the  Famous  Opéra  at 
Last. 

Francis  \Vilson  and  company,  who  appear 
to  have  been  meeting  with  ail  the  success 
theirîileuds  could  wish  tbem  since  they 
began  their  tour  after  their  remarknble 

record  of  prospenty,  ' 
1  a  s  t  i  n  g  for  rive 
months  in  the  bi'-r 
Broadway  Théâtre, 
New  York,  will  ouen 
at  tlie  Globe  tomor- 
row  night  in  iheir 
inerry  opéra,  "The 
Oolah,"  and  the  ad- 
rance  sale  of  seats  is 
said  to  bave  grown 
to  such  enoouraging 
proportions  as  to 
leave  no  doubt  as  to 
thekind  of  a  greeting 
they  will  receive  dur- 
ing  the  week.  "The  Oolah"  lias  excited  an 
ïiuusual  amodnt  of  interest  everywhere  it 
lias  been  playod.  It  is  characterized  as  an 
opéra  that  mates  no  more  serious  clainis 
than  to  amuse  its  auditors  forthree  hours 
with  an  incessant  riow  of  comedy  and  light, 
jingling  melody. 

The  story  lias  frequently  been  given.  and 
it  is  only  necessary  to  state  that  its  incidents 
ave  based  unon  a  supposed  law  in  Porsia 
governinc  marriage  and  divorce,  which 
prohibits  divorced  wives,  who  are  disposed 
to  return  to  the  protection  of  their  bus- 
bands  and  fonret  tbe  past,  nom  doiug  so 
uutil  they  hâve  contracter!  a  second  mar- 
riiitje  to  another  man  and  in  turn  been 
divorced  from  him.  The  purpose  of  this 
law  was  to  check  the  tlinpànt  divorces  oc- 
curring  too  frequently  from  trivial  causes. 
In  order  to  overconie  the  inconvenieiices  of 
ttiis  arrangement,  there  is  said  to  have  ex- 
isted  by  sufterance  professional  personages 
stvled  •'oolahs,"  who  for  a  shpulateu  fee 
formai  ly  lent  tbeir  naines  10  divorced  wives 
and  conscientiously  played  tbe  part  of 
second  husbands.  m  name  only.  for  the 
Bpsce  ot  2+  hours.  at  the  expiration  of 
Which  time  thev  submitted  to  divorce  pro- 
ceedings  and  delivered  ibe  repentant  wives 
into  tbe  more  or  less  eager  arms  of  the,  first 
husbands.  It  is  an  "oo  ah"  that  Francis 
Wilson  impeisonates.  and  the  complications 
arising  outof  his  lluth  andlast  professional 
marri  âge  make  the  fun  of  the  opéra. 
Marie  .lansen  will  appear  as  a  young  wife 
disguised  as  a  boy 
secretary.in  the  first 
two  acts,  and  in  the 
last  act,  wlien  slie 
résumes  ;he  cos- 
tume of  lier  se  ■:,  she 
is  said  to  daz/.le  the 
spectators  with  a 
Persian  dress  of  be- 
wildering  beautv. 
The  other  impor- 
tant members  of  the 
cast  are  L  aura 
Moore,  lately  the 
prima  donna  of 
McOauH'scompany  ; 
Hubert  Wilke.  the 
barytone;  Nettie 
i  y  l  ord,  a  Boston 
girl  acquiring  hev 
rirst  expérience  in 
comic  opéra;  Chas. 
Plunkett  and  Han  y 
McDonough,  botli 
f4  from  the  Casino 
company.  and  Thos. 
H.  Persse.  the  ténor. 
The  orchestra  will 
be  nder  the  direction  of  Signor  De- 
Novellis.  Ail  the  New  York  scenery,  bv 
Phil  Goatcher.  will  be  used  here,  and  tbe 
rich  costumes  are  said  to  be  perlect,  repro- 
ductions of  Persian  styles  ot  aceuturyor 
inore  ago. 


THE  OOLAH  S  BELOVED. 

Something  About  the  Charming  Bam- 

poora  of  Francis  Wilson's  Company. 

Miss  Nettie  Lyford.  the  pretty  young 
woman  who  so  charmingly  impersonatea 
Bampoora  in  "The  Oolah"  durine  the  four 
weeks'  run  of  that  amusmg  ooera  at  the 
Globe  Théâtre,  bas  won  a  bost  of  admirers 
in  Boston.  She  should  be  pooular  here.  for 
Boston  is  her  home.  Although  decidedly 
pretty,  it  is  not  alone  her  beauty  which 
makes  Miss  Lyford  so  attractive.  There 
1s  a  peculiar  charm  about  her  stage  mes 
ence— a  flavor  of  piauancy  and  originality 
combined  with  delightful  self-possession 
and  thorough  naturalness.  The  absence  of 
ail  affectation  in  her  manner  is  as  pleasing 
as  it  is  unusual.  She  is  an  earnest,  consci- 
entious  worker,  and  undoubtedly  bas  a  very 
br  ght  future  before  her.  She  has  been  on 
the  stage  for  less  than  five  years,  and  is  of 
so  modest  and  retiring  a  disposition  wben 
away  from  the  théâtre  that  very  little  is 
knowu  of  her  by  the  public. 

Until  the  wrtter  was  introduced  to  her 
she  had  never  been  interviewed  by  a  news- 
paper  man.  It  was  a  refreshine  novelty  to 
meet  a  comic  opéra  favorite  who  evinced 
so  littlo  self-assertion,  and  who  actually 
blushed  when  a  compliment  was  paid  her 
aoting.  She  is  a  bright  and  entertaining 
conversationalist  on  gênerai  sub  ects.  but  is 
not  at  ail  éloquent  when  sheherself  is  the 
topic  of  discussion. 

Her  first  appearance  on  any  stage  was  on 
the  boards  of  the  Boston  Théâtre  about  rive 
years  ago.  The  part  she  played  there 
Was  not  of  sutneient  iwoortauce 
to  warrant  her  name  aopearing  on 
the  programmes.  For  this  first  appearance 
Miss  Lyford  is  indebted  to  good-hearted 
L,arry  McCarthy  stage  manager  of  tbe  Bos- 
ton, and  she  says  that  she  will  always  feol 
grateful  for  the  kincily  assistance  be  gave 
her,  Her  advancement,  though  accom- 
panied  by  much  hard  work  and  many  pri- 
vât' ons,  was  rapid.  Today  the  girl  who  a 
few  years  ago  found  it  difficult  to  obtayi  a 
6o-cents  per  n'ght  engagement  in  an  ex- 
travaganza  company  is  besought  by  promi- 
nent managers  of  the  country  witli  oHers 
of  leading  rôles  and  salaries  of  tempting 
magnitude. 

It  is  in  farce  called  comic  opéra  by 
courtesy.  that  Miss  Lyfoid's  forie  evidently 
lies,  she  is  neither  a  great  singer  nor  a 
great  actress.  Either  of  thèse  qualities  is 


place  amoni:  i  g  i 

actresses.   In  time  she  won  the  lavor  of  a 

combination  manager,  whose  promises 
were  as  magnilicent  as  the  contents  of  his 
purse  were  insignifiant.  She  was  given 
leading  rôles  in  comedy.  melodrama  and 
tragedy,  and  started  on  a  tour  of  the  Penn- 
sylvania  oit  régions. 

Miss  Lyford  ebaracterizes  this  epoch  in 
her  career  as  patnfulh  dreadful.  Salaries, 
aiter  tue  first  wee!<  out,  were  not  dreameu 
of.  She  thought  herself  lucky  if  an  occa- 
sionat  2. -cent  pièce  with  which  to  buy 
(  andy  drifted  iher  way.  The  company 
"smashed"  in  Cincinnati  and  she  was  left 
without  a  dollar.  A  kind-hearted  railroad 
agent  advanced  passes  for  herself  and  a 
friend,  and  the  two  gii  ls  boarded  tbe  train 
for  Boston  with  e  actly  10  cents  betweeu 
them.  It  can  be  imagiued  that  they 
did  not  live  on  tlie  fat  of  the 
land.  and  when,  tired  and  hungTy; 
she  reached  home  a  vow  was 
made  never  to  leave  it  again.  Stage  fever 
was  stronger  than  hastily-rcpistered  vows. 
bowever  and  sht^  was  soon  playing  m  small 
companies  on  the  Xew  Lngland  circuit. 
She  was  seen  in  Lowell  one  night  by  an 
agent  of  Hoyt  and  Thomas,  who  recognized 
her  ability  and  engagée!  lier  for  the  "A  Rae 
Bâby"  company.  She  played  one  of  the  ! 
tfrree  giddy  guis  in  that  clever  farce  for 
nearly  t  o  year3.  Then  she  had  a  disagree- 
ment  with  the  manager  and  joined  Barry  and 
Fa  's  company.  It  is  arnusing  to  hear  Miss 
Lyford  tell  of  ber  experieuces  in  this  com- 
pany and  of  the  agony  it  caused  her 
to  sav  the  Unes  allotted  to  the 
principal  lady  character  in  "Muh 
cahy's  big  Party."  Barry  and  Faytooka 
kindly  interest  in  her,  and  besides.  namins 

her  "Mary  Anderson."  and  Bernhardt's 
physical  understndy.  endeavored  to  teacb. 
her  how  to  act.  Perhaps  sbe  feels  grateful 
to  thèse  gentlemen  for  their  efforts  in  her 
behalf.  and  then  a.'aiu.  perhaps,  she  don't. 
An  opportunity  soon  came  to  join  Daniels' 
"Little  Puck"  company.  She  remained 
with  Daniels  a  short  time  and  then  re- 
turned  to  Hoyt  an  Thomas,  who  made  her 
the  pert  luneb-counter  girl  in  "A  Hole  In 
the  Ground."  She  attracted  much  atten- 
tion in  this  rôle,  and  might  still  be  dustine 
doughnuts  and  bro  led  chickens  haû  she 
not  heen  discovered  by  Francii  Wilson, 
who  saw  in  her  a  valuable  addition  to  bis 
"Oolah"  companv,  She  was  e.ngaged  as 
Miss  -'ansen's  understudy,  and  when  that 
pooular  little  woman  took  a  six-weeks'  va- 
cation last  sumnier  Miss  Lyford  imoerson- 
ated  her  part  with  astonishing  success, 
W  hen  Miss  Jansen  retumed  the  services  ot 
her  substitute  were  too  valuable  to  lose,  so, 
on  Miss  Delaro's  retirement.  «be  was  given 
the  part  of  Bampoora,  the  (  olah's  beloved. 
Her  success  since  then  is  well  known. 

Miss  Lyford  is  under  a  two-years'  engage- 
ment with  Francis  Wilson.  What  she  will 
do  at  the  expiration  of  that  time  is  not  de- 
cided.  One  of  the cleverest  dramatists  and 
managers  of  the  day  wants  her  to  star  in  a 
play  ne  proposes  to  write. 


MISS  LYFORD  AS  BAMPOORA, 


considered  fatal  to  those  seeking  famé  in 
modem  comic  opéra.  But  she  is  pretty, 
piquant  and  original,  three  gênerai ly 
irrésistible  blessings  for  one  in  lier 
profession. 

After  a  short  engagement  at  the  Boston 
•he ,  oined  a  "summcrsnap"  opéra  company 
for  a  tour  of  Canada.  They  sang  a  différent 
opéra  everv  night,  and  if  music  by  uilbert 
and  Offenbach  got  mb.ed  occasionally. 
It  wa  ■  but  natural.  and  troubied 
the  Canuks  little.  When  the  seas  n 
closed  and  the  company  disbanded  Miss 
Lyford  had  had  about  enough  of  life  on  the 
road,  put  pluckily  determiued  not  to  go 
home  and  give  solicitons  inends  the 
pleasure  of  repeatiug  that  exasoorating  re- 
Irain,  "I  told  you  so."  AccordingJy  she 
went  upon  the  "Kialto,"  and  took  her 


HIGH  AND   DRY  AT  MINIMEAPOLIS. 

The  Lanra   Belllnl   Opéra  Company 
Stramls  antl  Players  Désert. 

iSpecial  Dlanatch  ta  tbs  Boston  uerald.l 
MlNNEAPOLIS,  Alinn..  Aug.  22, 1889.  The 
"pretty  Persian"  has  witbdrawn  into  her 
harem.  The  Laura  Belliui  Opéra  Company 
is  stranded  high  and  dry  on  shore.  and  the 
Harrls  Théâtre  will  be  closed  untll  tlie  open- 
iug  of  tlie  regular  season  on  Sept.  2.  The 
principal  trouble  fias  been  the  money 
question.  Tbe  Beilinl  company  opened  about 
Aug.  1.  lu  tue  "Pretty  Persian,"  at  Havlhi's 
Théâtre  in  Chicago.  It  Was  to  be  a  bfg  pro- 
duction w  tb  a  big  company.  aud  tbe  opéra 
was  expeoted  to  have  aeood  long  run.  but  it 
dldn't.  Tlie  company  was  then  brougbt  to 
Miuneapolls,  but  from  the  first  week 
failed  to  attract.  "Il  Trovatore  was  to 
bave  been  put  on  tonlght  wllh  Lizzle  Annan- 
dale  In  the  leading  rôle.  Miss  Annnndale 
made  lier  contract  with  manager  Harrls  and 
s  ys  she  will  leave  at  once  for  New  York 
loin  the  Emma  Abbott  Companv.  Stuai 
Harold,  one  of  the  proprietors  left  for  Nei 
York  lonignt.  The  chorus  and  others  01 
board  bills  and  cannot  gel  away. 


•'The  Ooli 


■  THE  OOtAEf.       rY:  Xi  irtCl 

afr,"  which  was  sung  in  Englisn  for 
the  first  tinie  by  Francis  Wilson's  company  at  the 
Broadway  Monday  night,  is  Charles  Lecocq's  "La 
Jolie  Persane,"  originally  heard  in  Paris  in  1879. 
Its  score  lias  been  considerably  revised,  and  there 
have  been  several  additions  of  ballads  and  con- 
certed  nuinbers,  though  thèse — save,  perhaps,  in 
1  one  instance — are  from  Lecocq's  other  writings. 
The  exception  noted,  a  charming  trio  in  the  last 
act,  is  in  Sir  Arthur  Sullivan's  style  ;  and  it  was 
very  heartily  applauded.  The  fault  of  Lecocq's 
rnusic  is  that  it  too  frequently  dégénérâtes  to  the 
commonplace,  but  it  may  be  said  of  the  score  of 
"  The  Oolah  "  that  sorae  master  hand  lias  evidently 
taken  proper  liberties  with  Lecocq,  and  made  an 
opéra  score  which  leaves  nothing  to  be  desired. 
The  libretto,  by  Sidney  Rosenfeld,  is  weak. 
There  is  little  real  action  in  the  development  of 
the  story,  smaller  chance  than  was  anticipated  for 
the  comedy  business  of  Mr.  Wilson  himself,  and  a 
gênerai  drag  to  the  verge  of  tiresomeness  in  the 
last  act.  But  Mr.  Rosenfeld  is  a  good  pruner 
and  transformer,  and  when  he  gets  his  pen  at 
work  he  may  make  a  reform  in  the  book  of  "  The 
Oolah  "  which  wilï  greatly  improve  it.  The 
Broadway's  stage  is  excellently  adapted  to  a  spec- 
tacular  treatment  of  light  opéra.  Mr.  Goatcher's 
Persian  views  were  deservedly  applauded  for  excel- 
lence of  color  and  picturesqueness  of  design.  The 
dressas  were  attractive  and  often  beautiful.  In  a 
pictorial  sensé  the  operetta  is  very  beautiful. 

Mr.  Wilson  as  the  Oolah  was  of  course  the  cen- 
tral figure  of  the  production.  He  expressed  the 
humor  of  the  part  with  ail  his  old  effect,  and  niany 
of  the  pleasing  mannerisms  of  his  Caddy  were 
hoticeable.  There  was  a  disappointinent  felt  by 
the  audience,  however,  because  there  seemed  to  be 
too  few  chances  for  Mr.  Wilson  to  do  his  best  work, 
and  doubtless  Mr.  Rosenfeld  will  improve  upon 
this  feature  of  the  performance.  Miss  Marie 
Jansen  appeared  in  the  part  of  the  young  wife  to 
a  jealous  old  Cadi,  compelled  by  the  latter  to  wear 
the  apparel  of  a  boy  secretary  in  order  that  the 
young  bloods  of  the  city  of  Téhéran  may  not 
become  infatuated  by  lier  charms.  Of  course  she 
rebels  and  contrives,  in  spite  of  this  subterfuge,  to 
indulge  herself  in  fréquent  flirtations.  Miss  Laura 
Moore  was  a  young  Persian  bride  and  divorcée  and 
sang  very  pleasingly.  The  new  ténor,  Persse,  was 
a  trifle  disappointing. 

"The  Oolah"  is  clean  and  wholesome  in  con- 
struction, free  from  slangy  jests  and  by-play,  and 
its  costuming  is  pictuiesque  without  being 
immodest. 

Francis  Wilson  and  Company  are 
making  "The  Oolah"  one  of  the 
most  interesting,  amusing  and  melo 
dious  of  comic  opéras  ever  presented. 
Naturally  there  were  faults  to  be 
remedied  after  the  first  night's  per- 
formance, for  the  magnitude  of  the 
production  and  the  novel  character 
of  the  pièce  made  the  undertaking 
an  almost   unprecedented  venture. 


But  Mr.  Wilson  and  his  executive 
associâtes  were  quick  to  perceive-the 
requirements  and  their  ready  judg- 
ment  and  décision  soon  effaced  ail 
thedull  moments  and  substituted  new 
and  effective  material,  which  met 
with  immédiate  favor.  "  The  Oolah  " 
is  now  considered  the  strongest  comic 
opéra  attraction  in  New  York  and 
crowded  houses  have  made  the  beau- 
tiful Broadway  Théâtre  ring  with 
plaudits  of  approval.  Among  the 
delightful  features  which  are  now 
presented  in  the  first  act  are  the  song 
by  Mr.  Wilson,  entitled  "For  a  Con- 
sidération," the  song  by  Miss  Marie 
Jansen,  entitled  "  Count  Me  Out," 
the  duet  by  Mr.  Wilson  and  Miss 
Merville,  "When  We're  Married  ;"  in 
the  second  act,  the  Persian  song  by 
Miss  Laura  Moore,  "  Be  Good  !  "  by 
Miss  Marie  Jansen,  the  sérénade  by 
Mr.  Hubert  Wilkie,  the  topical  song, 
"  Nobody  Knows,"  by  Mr.  Wilson,  I 
the  inimitable  burlesque  dancing  by 
Mr.  Wilson,  the  somnambulist  song 
song  by  Mr.  Wilson,  and  the  stirring 
drinking  chorus  and  finale.  In  the 
third  act  cornes  the  popular  duet  by 
Mr.  Wilson  and  Miss  Jansen,  entitled 
"  The  Little  Peach,"  and  the  trio  by 
Mr.  Wilson,  Miss  Jansen  and  Miss 
Merville. 


"  We  have  had  no  low  comedian  at 
once  so  funny  and  so  artistic  since 
G.  L.  Fox,  and  you  will  notice  that, 
as  the  Oolah,  Francis  Wilson  resem- 
bles  G.  L.  Fox  both  in  his  appearance 
and  the  methods  of  his  humor.  If 
he  were  a  French  actor,  corne  to  this 
country  to  star  in  a  language  which 
his  audience  do  not  understand,  the 
critics  would  write  columns  on  his 
grotesquerie,  his  graceful  dancing 
and  the  point  which  he  gives  to 
every  line  of  his  songs.  They  would 
praise  his  neatness,  his  quickness, 
his  easy  adaptation  of  old  quips  to 
new  situations  and  the  originality 
with  which  he  turned  to  us  the  comic 
side  of  commonplace  incidents. 
What  is  the  matter,  if  we  may  use  a 
colloquialism,  with  doing  Francis 
Wilson  the  same  justice  which  we 
would  do  to  any  foreign  actor  of 
inferior  talents?"  —  Mr.  Stephen 
Fiske,  in  Spirit  of  the  Times. 


RENAISSANCE 

Ouvert.  7  h.  1/*.  Rideau,  7  h.  1/1 

ON  DEMANDE  ON  MARI 
C.  1  a.,  E.  Leterrier  et  A.  Vanloo. 

LA  JOLIE  PERSANE 
op.-c.  3  a.  E.  Leterrier  et  Vanloo. 
Musique  de  Ch.  Lecocq 


Broudoudour 
Moka 

Sa  lame  ck  , 
Nadir 
Nouga 
Zab 
Sava 

Namouna 
Babouche 
le  prince 
Koukouli 


Lsmaël 
Vauthier 
Paul  Ginet 
Lary 
William 
Tautïenberger 
Desclos 
mesd.  Jane  Bading 
Desclauzas 
Ai.  Reine 
Norette 


The  "  Oolah  "  is  an  English  adaptation,  by  Sydney 
Rosenfeld,  of  one  of  Lecocq's  opéras  called  "La  Jolie 
Persane,"  which  met  with  great  success  in  Paris  when  it 
was  flrst  produced  there.  The  scène  is  laid  in  Persia  and 
deals  with  the  peculiar  state  of  the  marriage  and  divorce 
jaws.  Ail  that  is  necessary  for  a  divorce  is  that  the  parties 
go  before  the  Cadi,  and  déclare  that  they  cannot  live  har. 
moniously,  and  thereupon  he  divorces  them.  But  people 
took  advantage  of  this  state  of  things  by  gelting  divorces 
because  of  trifling  quarrels,  and  after  they  had  been  sepa- 
rated  for  a  time,  remarrying.  To  prevent  this  a  law  was 
passed  that  no  divorced  couple  should  be  again  united  till 
after  the  wife  had  in  the  intérim  married  some  one  else. 
Out  of  this  law  grew  the  Oolah,  or  marriage  broker, 
who  for  a  momentary  considération  became  nominally  the 
husband  of  the  wife  for  twenty-four  hours.  The  Oolah 
has  made  a  fortune  and  is  about  to  retire  in  order  to  marry 
a  girl  he  loves  devotedly,  when  for  an  extra  large  fee  he  is 
induced  to  undertake  one  more  case.  His  bride  of  a  day 
is  seen  sleeping  on  a  lounge.  The  Oolah  is  sitting  up  in 
another  room,  where  he  can  also  be  seen.  He  is  supposed 
to  be  keeping  watch,  but  has  dropped  off  to  sleep.  A 
prince  gains  entrance,  kisses  the  lady  and  disappears. 
She  wakes  up  and  déclares  that  the  Oolah  is  guilty.  Under 
the  law  he  is  compelled  to  keep  her  as  his  wife,  and  this  is 
decidedly  disagreeable  to  both.  He  is  convinced  of  his 
innocence,  unless  perhaps  he  committed  the  deed  while  in 
a  somnambulistic  state,  and  this  dread  haunts  him  contin- 
ually. 


The  Oolah. —  Francis  Wilson  and  his  Com- 
pany bave  been  seen  at  the  Globe  Theater  this 
week  in  "The  Oolah,"  afair  spécimen  of  the  curi- 
ous  form  of  musical  and  dramatic  composition 
to  which  the  false  and  misleading  title  of  "comic 
opéra"  is  applied.  In  thèse  pièces  the  plot  is  gen- 
erally  taken  from  a  French  or  German  operetta, 
and  the  dialogue  is  peppered  and  salted  with  the 
latest  slang.  The  music  is  begged,  borrowed, 
and  stolen  from  ail  sources,  though  there  bave 
been  instances  where  a  littlc  of  the  work  of  tbe 
original  composer  has  been  preserved.  There  are 
necessary  ingrédients  for  tbe  making  a  successful 
"comic  opéra."  There  must  be  a  waltz-finale 
(thoagh  it  is  allowable  to  substitute  a  can-can), 
and  one  or  two  sentimental  ballads  of  tbe  maudlin 
English  scbool;  and  most  important  of  al),  there 
must  be  a  "topical  song,"  for  however  stupid  or 
inane  the  words  may  be,  however  halting  the 
melody,  it  is  greeted  with  frenetic  applause. 
There  must  be  pretty  costumes  which  arc  worn 
by  the  men,  and  by  the  few  ill-favored  and  lean- 
fieshed  women  who  make  the  background  and 
shout  in  tbe  chorus.  Their  sisters,  to  wbom  nat- 
ure has  been  more  generous,  must  be  half  draped 
in  gorgeous  garments  which  by  judicious  move- 
ments  and  gestures  of  the  wearers  alternately  re- 
veal  and  conceal.  It  is  also  well  to  addan  eccen- 
tric  dancer — and  one  or  two  people  who  can  sing. 

Managers  feed  audiences  with  the  food  they 
relish  and  demand.  Now  thèse  amorpbous  pro- 
ductions amuse  tbe  public.  It  is  plain  that  tbe 
people  go  to  see  rather  than  to  hear  ;  it  is  plain 
that  a  good  many  are  incapable  of  judging 
whether  singing  is  good  or  bad,  for  eren  in  Bos- 
ton the  ténors  and  baritones  of  "comic-opera" 
are  applauded,  and  that  too  when  they  perhaps 
unconsciously  give  a  close  imitation  of  the  dy- 
ing  moans  and  gurglesof  a  bath  tub  at  low  water 
mark.  The  public  cares  not  fçn.delicate  instru- 
mentation ;  and  we  therefore  see  some  of  the  best 
work  of  Mr.  de  Koven  in  "Don  Quixote"  eut  out. 
The  public  does  not  care  particularly  for  any  in- 
volved,  concerted  music;  and  the  "patter"  song 
is  preferred  to  a  well  written  quartet.  No.  The 
essentials  are  pretty  girls,  dazzling  costumes,  a 
funny  man,  a  calcium  light,  and  music  with  a 
jingle  and  a  dasb. 

"The  Oolah"  meets  ail  thèse  demands.  The 
situations  are  ludicrous  and  grotesque,  the  dia- 
logue while  it  is  evidently  not  tbe  work  of  a 
Sberidan  or  Labiche  is  amusing  enough,  and 
Mr.  Wilson  is  very,  very  funny,  though  at  times 
his  fun  is  of  the  hammer  and  tongs  description. 
He  does  not  rely  upon  silly  local  gags  as  do  some 
of  the  burlesque  actors  who  advertise  themselves 
as  "America's  greatest  comedians."  He  is  a 
man  of  such  mental  and  physical  spontaneity 
and  of  such  resource  that  it  is  surprising  to  find 
him  borrowing  an  old  and  esteemed  joke  from 
Artemus  Ward,  that  he  may  raise  a  laugh.  Mr. 
Wilson  is,  perhaps,  contented  with  the  parts  he 
plays  ;  he  is  capable  of  better  work  in  a  différent 
Seld. 

Miss  Jansen  wore  beautiful  costumes,  and  was 
as  graceful  and  fascinating  as  when  in  '82  she 
sang  Patience  to  Mr.  Gaston's  Bunthorne.  It  is 
true  her  singing  is  simple  and  unpretentious  ; 
she  knows  what  she  can  do,  and  so  she  never 
offends  ;  and  in  this  respect  she  is  a  contrast  to 
Mr.  Hubert  Wilkie  who  (to  use  a  word  of  Thack- 
eray's  coinage)  gives  curious exhibitions  of  "jug- 
ulation."  Tbe  charming  air  in  the  second  act,  a 
melody  full  of  character  and  of  exotic  graue,  was 
sung  with  taste  and  skill  by  Miss  Laura  Moore. 
The  costumes  and  groupings  were  pretty,  and 
there  were  girls  as  comely  as  the  tents  of  Kedar, 
as  the  curtains  of  Solomon.  And  from  Miss  Ly- 
ford.  the  coquettish  Bampooia,  down  to  the  hum- 
blest  of  tbe  chorus,  ail  acted  with  a  "zini  la  la" 
in  which  they  were  aided  and  abetted  by  the 
orchestra. 


EHOUTH  PMMK  RACES. 

LOISO   BRANCH,   IV.  J.,  ' 

i  on  Thursday,  July  4,  continuing  on  Saturday,  July  6, 

AND  ON  EACH 

IURSDAY  and  SATURDAY  Thereafter  until  Saturday,  August  Î7th 

ADDEO  M  ON  E  Y    Twenty  days>  $185,000. 

piN  on  July  4th  at  2.00  P.  M.   On  other  days  at  2.30  P.  M. 

TRAINS. 

Railroad of  New  Jerseï/,  from  foot  of  Liberty  Street,  North  River 
a  Sandy  Hook,  from  Pier  8,  foot  of  Rector  Street,  North  River 
a  Railroad,  from  Courtlandt  and  Desbrosses  Street  Ferries,  North 
River. 

direct  to  the  Race  Course,  landing  passengers  in  rear  of  Grand  Stand. 

ON  TUESDAYS,  THTJRSDAYS  AND  SATTRDAYS. 

 Via  Pennsylvania  Railroad. 

  "   Boat,  via  Sandy  Hook. 

■   "   Central  Railroad  of  N.  J. 

,   "   Boat,  via  Sandy  Hook. 

E   "   Pennsylvania  Railroad. 

  "   Ceutral  Railroad  of  N.  J. 

  "   Boat.  via  Sandv  Hook. 

»•••'•_;••,   "    Central  Railroad  of  N.  J. 

>peciai   "    Pennsylvania  Railroad. 

  "   Pennsylvania  Railroad. 

»pecia    Central  Railroad  of  X.  J. 

?PfCjal   Boat,  via  Sandy  Hook. 

jpecjai   ••  Pennsylvania  Railroad. 

«pecia    ••  Central  Railroad  of  N.  J. 

»pecial   -    Central  Railroad  ofN.J. 

,• :  •  :   "   Boat,  via  Sandv  Hook. 

tpecial   ••   penn.  R.  R..  Satnrdays  only. 

  "   Central  Railroad  of  N.  J. 

rains  and  Boats  ce  çect  by  stages  from  Little  Silver  and  Oceanport. 

New  York  by  ail  routes  will  leave  immediatelv  after  the  races,  and  will  be 
followed  by  the  Local  Trains 

On  Wednesday,  July  4th,  only. 

,     -,TT    _  ^_  „  „_  Spécial      Spécial  Spécial 

wadofN.J.,  8.15,  9.30,  11.15,  A.M.,  12.00  M.,  12.15,  12.30,  1.30  P.M. 

Spécial 

ndy  Hook,  8.00,  9.00,  11.00  A.  M.,  12.15,  1.00  P.  M. 

„  ,  Spécial  Spécial  Spécial 

ï  Railroad,  7.10,  9.10,  11.30  A.  M.,  12.00  Noon,  1.00  P.  M. 

Trip,  INCLUDING  ADMISSION  TO  FIELD,  -  -  $  I  .50 

)STER,  Secretarv.  A,  J.  CASSATT,  Président. 

ratoga— Season  1889. 


is  the  most  popular  summer  resort  in  America. 
ee  trains  bring  visitors  there  daily  from  every  sec- 
;ountry.  The  popular  daily  paper  is  the  Saratoga 
ter,  which  has  been  published  (for  the  summer  season 
y  the  past  twleve  years,  and  is  the  only  publication 

the  visitors  are  thoroughly  familiar,  its  circulation 
st  universal  at  ail  the  hôtels,  boarding  houses  and 

■ter  publishes  the  programmes  of  the  morning  con- 
on  the  piazas  of  the  United  States,  Grand  Union, 
ail,  Clarendon  and  Kensington  Hotels,  and  the  paper 
d  gratuitously  to  the  guests  of  thèse  hôtels  at  the 

business  houses  wishing  to  advertise  an  exception- 
edium,  as  it  is  not  only  attentively  read  visitors 
nple  leisure  for  so  doing,  but  it  is  mailcd  by  them  to 
es  at  home,  which  gives  the  paper  an  extraordinary 
/tion. 

ri  comprises  ten  weeks,  and  will  commence  on  July  1, 
Sept.  7.     For  advertising  rates  and  sample  copy  of 
to  or  address 

J.  T.  COWDERY,  Publisher, 

1308  Broadway, 
New  York  City. 


BROADWAY  THEATRE 

Corner  Broadway,  Forty-first  Street  and  Seventh  Avenue. 


Manager, 

Mr  Frank  W-  Sanger 

FOR  WEEK 

ENDING  JUNE  22nd,  1889. 

EVERY  EVENING  AT  8. 

Satuhday  Matinée  at  2 

FRANCIS  WILSON 

AND  COMPANY 

PRESENTING  FOR  THE  FIRST  TIME 

THE   NEW  COMIC  OPERA, 

IN  3  ACTS, 

Music  by  Gharles  Lecocq, 
Libretto  (Derived  in  Parts  trom  the  Frencii)  by  Sydney  Rosenfeld, 

ENTITLED, 

THE  OOLAH. 

Illnstrating  the  Complexities  of  Persia's  Marriage  Laws. 


CAST  OF  CHAR  ACTE  RS. 

HOOLAHGOOLAH,  the  Oolah  Mk.  FRANCIS  WILSON 

THE  PRINCE  OF  ERIVEN   Mr.  HUBERT  WILKE 

AKHALZAKEK,  a  wealthy  merchant  Mr.  CHARLES  PLUNKETT 

NEDJEF,  bis  son-in-law   Mr.  THOMAS  H.  PERSSE 

THE  CADI  Mr.  HARRY  MACDONOUGH 

THE  FIG  DEALER   {  \  MR.  BENJ.  F.  JOSLYN 

THE  BARBER    j      The       j  Mr.  CARLO  SEGELINI 

THE  TAILOR  \    Oolah's    \  Mr.  W.  CARR 

THE  WATCHMAN  j  Friends. 

THE  BAKER  L 

DARINOORA,  daughter  of  Akhalzakek  Miss  LAURA  MOORE 

BAMPOORA,  betrothed  to  the  Oolah  Miss  LENA  MERVILLE 

ALTOORA  Miss  IDA  FITZHUGH 

SHIMRANA  Miss  IDA  EISSING 

VELIS  Miss  JOSIE  WINNER 

— AND — 

TOUROULOUPI,  the  Cadis  wife  Miss  MARIE  JANSEN 

Dignitaries,  Merchants,  Water-carriers,  Dancing  Girls,  Tradespeople, 
Peasants,  Slaves,  etçr-x 
fait*  JJa^ù/U^  •  


.Mr.  HENRY  HOFFMAN 
 Mr.  H.  LEDBURY 


THE  SCENES. 

(Specially  painted  by  Messrs.  Goatcher  and  Young.) 
ACT  I. — Public  Place  in  a  Persian  Village  near  Téhéran.    Th«  Oolah's  abode. 
ACT  IL — Interior  of  Akhalzakek's  Résidence. 
ACT  III.— Public  Bazaar  in  Téhéran. 

Note. — The  audience  are  politely  requested  to  be  in  their  seats  at  8  P.  M 
promptly,  as  the  important  incidents  of  the  opéra  begin  with  the  rise  of  thecurtain. 


MR.  A.  H.  CANBY, 

MR.  CHAS.  N.  RICHARDS, 


Manager  Francis  Wilson  and  Company. 
Treasurer     "  "        "  " 


The  Production  under  the  Direction  of 

MR.   RICHARD  BARKER, 

From  the  Savoy  Théâtre,  London. 


Director  of  the  Orchestra 


signor  A.  DE  NOVELLIS 


BRAN  DUS  l  C1E  Edite.  103,  Rue  de  Richelieu 

Tous  Droits  réservés  pour  h  France  el  Iflrangtr 


Paris,  November  4,  1879. 

I  have  been  to  see  "  La  Jolie  Persane,"  and  rejoice  theref or. 
This  last  contribution  of  Lecocq  to  tlie  gaiety  of  the  nations  is 
very  amusing.  The  libretto  is  less  absurd  than  that  of  many  of 
the  previous  books  to  whieh  the  sparkling  composer  lias  been  con- 
demued  to  wed  his  lively  music. 

Messrs.  Vanloo  and  Leterrier  make  their  plot  turn  on  a  charac- 
ter  called  the  Huila.  This  is  a  worthy  gentleman  who  gains  his 
living  by  being  perpetually  m  irried  and  perpetually  divorced. 
This  strange  profession  is  supposed  to  be  rendèred  necessary  by 
the  Persian  law,  according  to  which  a  divorced  wife  cannot  be 
remarried  to  her  original  husband  till  she  has  been  again  divorced. 
Brouhoudour,  the  Huila,  is  a  Huila  of  expérience;  lie  has  been 
engaged  one  hundred  and  seveiity-five  Unies,  and  no  complainte 
have  ever  been  made  of  the  mamier  in  which  he  lias  discharged 
his  délicate  and  trying  functions;  no  temptations  have  l 
him  to  diverge  for  an  instant  from  that  Platonic  respect 
to  the  lady  who  is  for  légal  purposes  alone  temporarily  th< 
of  his  harem;  moreover,  Brou  is  in  love  with  Babouche, 
pledge  of  his  virtue.  A  safer  man,  therefore,  eould  not  b 
when  Nazir  and  Nanumna  wish  to  be  remarried.  The 
loving  couple  who  had  just  been  united  by  the  Cadi  when  thi 
appears.  The  Prince  is  very  like  Western  princes  who  h 
the  felicity  of  living  where  polygamy  is  an  institution,  h 
decided  tendency  to  flirt  with  his  friends'  wives.  II -ne 
he  finds  the  blushing  Namouna  just  wed,  he  résolves  to 
her;  he  orders  the  Cadi  to  break  up  the  knot  he  lias  ji 
and  that  vénérable  minister  of  the  law  Works  up  a  quarrcl 
the  young  pair,  who  clamor  for  a  divorce  as  loudly  as  t 
clamored  for  a  m  image. 

They  are  divorced,  but  are  not  happy.     Nazir  sus' 
nigger  in  the  wood  pile,  and  succeeds  in  winning  Nan 
consent  to  a  renevval  of  their  union  before  the  hated  Prit 
intervene.    Here,  then,  the  good  Huila  Brovboudour 
ployed.    He  immediately  marries  the  fair  Namouna, 
cornes  the  wicked  Prince,  who  breaks  into  the  nuptial  ci 
where  the  Huila  is  slumbering  virtuously  in  one  corner 
virgin  bride  is  reposing  in  another.    The  Prince  kisses  the 
and  flees  from  the  chamber.    Narnouna  awakes  with  his 
kisses,  and  rouses  ail  the  house  with  her  shrieks.  She 
the  Huila  of  having  violated  his  compact;  there  is  a 
row  and  scandai,  and  poor  Brouhoudour  is  forced  to  keep 
his  wife.    A  slight  réminiscence  of  "Jonathan."  The 
now  becomes  fast  and  furious.    Babouche  is  franiic  at  her 
treachery;  Nazir  is  raving  at  the  Hulla's  perfidy;  the  wr 
Namouna  is  at  her  wits'  end,    Then  cornes  again  the  j 
who  confesses  that  it  was  he  who  waked  Namouna  with  : 
and  affirms  the  discreet  and  virtuous  behavior  of  the  Huila 
young  couple  remarry.   Babouche  makes  Brouhoudour  aba: 
profession  in  which  he  is  exposed  to  so  many  insidious  tempt 
and  the  Prince  runs  off  with  the  Cadi's  wife,  a  pièce  of  j 
justice  to  punish  that  old  miscreant  for  separating  the 
pair. 

Lecocq  has  set  this  suggestive  story  in  his  happiest  manr 
music  is  full  of  melody,  and  has  here  and  there  touches  of 
uine  sentiment.    A  duet,  "A  demain,"  a  romance, 
l'oiseau,"  and  a  duo  d'amour,  are  exquisitely  charming;  a 
a  ballad  and  the  finale,  where  the  chorus  accompany  with 
mouths,  were  the  successes  of  the  evening.    As  regards  tl 
cution,  Ismael — a  fltting  name  for  an  Eastern  pièce — took 
of  the  laurels.    AU  his  songs  were  encored.    Mlle.  Jane  H 
as  Namouna,  has  a  fresh  young  voice,  and  Mlle 
an  amusing  Babouche.    Mlle.  Gelabert,  the  Prince, 
Folies  Dramatiques,  was  hardly  equal  to  her  part, 
music  requires  particular  gifts,  especially  chic,  which  this 
lady  has  not  vet  acquired. 


The  la'e.-r  work  of  M.  Charles  Lecocq,  "  La  Jolie 
1  ersane,  "  convinces  people  mora  and  more  (says  a 
«  rrespcndent)  that  the  bais  oî  musical  phosphate 
int:e  nrlodious  ni'.nd  ol  the  maestrino  went  out 
rom  him  when  he  produced  the  never-to-be-for- 
goueD  "  Madame  An fcot."  M.  Lecocq  is  writlog  too 
a  uch  music.  He  will  make  nioney,  but  pojterity 
v  il  lorget  him.  The  melody  .  f  "  La  Jolie  Persane  " 
Ht  righ  and  sparkling,  the  instrumentation  isdeftly 
constrncted  and  the  librettiste,  MM.  Leterrier  and 
Vaulco,  may  certainly  be  congratulated  on  their 
woïk.  The  pièce  is  a  very  witty  satire  en  M. 
Naquet's  crueade  in  lavor  oî  divorce.  There  are 
passages  In  it  which  would  no;  do  lor  the  English 
boards.  'H/viJ')») 


TIVOLI  GAUDEU. 

Eddy  Street,  between  Market  and  Mason. 

KRELING  BROTHERS  Psopeietom. 

C.  SCHviiTZ  M  usical  Condui/to» 


MONÛAY  EVENING,    DEC.  20 

And  every  evening  thereafter  until  further  notice. 
532   CONSÉCUTIVE^ NiGHT^ÔF^PERAT~ 

LAST  JSTZG-HITS 

Of  Lecoq's  Celebrated  Opéra  Bouffe,  in  3  Acts,  THE 

BETTY  PERSIAN 

After  elaborate  préparation  this  beau ti  fui  Parisian  bucc^s,  hiring  been 
especially  translated  aod  adapted  from  tbe  original  for  this  bouse,  will  be  giren 
topatroosof  the  TIVOLI  for  the  F1R3T  TlYlE  IN  AMERfCA.  TofulBlï  th» 
promise}  made  to  the  many  patrons  of  tbis  popular  Opéra  Bouse,  the  manage- 
ment, at  a  Personal  los?,  withdrew  the  euocfssful  Opéra  of  "FRA  DIAVOLO  ia 
order  to  présent  the  Nov«.ltïes  already  adverthed. 

thFpretty  persiân 

Will  be  prodneed  with  the  following  Cast  : 

NAMOUNA,  the  Persian  MISS  HATTIE  MOORE 

NADIR  HARRY  GATES 

BROUDOTJDOTJR.  a  Professional  Huila  M.  OORNELL 

SALAMALECK,  Fatuer  of  Nimouna  F.  BORNEMA.NN 

MOKA,  the  Cadi  H.  DjsLORME 

'  HE  PRINCE  MISS  E.  LkFEVRE 

Koukouli  Miss  N.  McCabe 

Babouche  Miss  N.  Harringtoa 

Z»b  J.  William» 

Sava,  H.  Niemaan 

Nokis  H.  Rattenberry 

Ali  George  Bailey 

Noudreddin  Mr.  Barbara 

Lola. .  Mr.  Gibbon* 

Zobelia  Miss  Pozzessi 

Zelis  Misa  Forcade 

Fatima  Mis*  Matthias 

„  Mirya  Miss  Wilson 

Desclauz  Balsis  Miss  Burgin 

froi  Sesame  Miss  Biddolph 

Lq  Cadige  Miss  Jatnisson 

Attendants,    Soldiers,    Guests,    and  Officers. 


MUSICAL  MATTERS. 


Lecoeo's  new  comic  opéra  in  three  acts  ha3 
been  performed  at  the  Renaissance  in  Paris. 
The  wonls  are  by  MM.  Leterrier  and  Vanloo. 
It  is  entitled  "La  Jolie-  Persane."  It  is  very 
pretty.  The  costumes— 230  in  number— are 
alinost  marvellously  beautiful.  The  bazaar 
in  the  third  act  is  said  to  be  a  masterpiece. 
There  are  no  less  than  twenty-eight  separate 
part»  created  by  MM.  Leterrier  and  Vanloo 
to  mystify  a  Parisian  audience  about  Persia 
and  its  belongings.  The  Parisian  says,  "The 
score  is  one  of  the  best  written  by  Mr. 
Lecocq,  who,  while  abandoning  the  crazy 
bnfioonery  which  was  the  great  attraction  of 
somo  of  bis  former  pièces,  lias  not  made  the 
sacrifice  in  vain.  Not  nearly  so  fnnny  as  'La 
Fille  de  Madame  Angot,'  the  'Fair  Persian'  is 
more  carefully  composed  and  in  iiiHnitcly 
bettet  taste.  Without  being  pretentious,  the 
mneicat  times  just  touches  upon  tho  senti- 
mental style;  its  livoliness  it  nerer  oxagger- 
ated,  it  is  always  fu!l  of  melody  and  occa- 
sionally  has  phases  of  grear,  rhythmie  effect." 


SYBJOPSIS  of  SCKïtif&RY 

Especially  Painted  from  Original  Uei%ai,  by  MR.  aE^RGE  BELL. 


ACT 
A«  T 
ACT 


\  PUBLIC  SQUARE  IN  A  PBR3IAN  CITY. 

Réception  Room  id  tha  Houie  of  âalauuleok.    Xhe  WeddinE 

-A  PERSIAN  BAZAAB 


Garden 

i->  the  last  nigbt  of  the  gay  and 
"Pretty  Persian,"' with  its  bright 
and   brighter  costumes,   with  its 


Tivoli 

This 
lively 
scènes 

pleasint;  music  and  eaay  marriage  and  di- 
vorce forma,  with  it»  pretty  solos  and  har- 
monious  choruses— for  "Cinderella,"  the 
fairy  story  of  our  childhood,  with  ail  its 
incidents  and  fvants,  frora  the  sooty  chim- 
ney  maid  at  home  in  the  kitchen  to  the 
PnnceAi  wife  ut  the  close  of  the  bail,  will 
be  preseuted  on  the  Tivoli  stage  on  Thurs- 
day  eveninga  with  wonderful  trans- 
formations, mccbanicl  effects,  acenery 
and  co.stumes.  Ic  will  be  the  Tivoli's 
Holiday  spectacle,  and  will  be  produced 
with  a  richness  of  stage  garniture  befitting 
the  event. 


PAROLES  DE 


MM.  Eugène  LETERRIER  et  Albert  VANLOO 

MUSIQUE  DE 

Charles  LECOCQ 

REPRÉSENTÉ  POUR  LA  PREMIÈRE  FOIS,  A  PARIS,  LE  28  OCTOBRE  1879 
AU  THÉÂTRE  DE  LA  RENAISSANCE 

(Direction  de.  M.  Victor  Koning.) 


Premier  Acte  : 
Place  publique  en  Perse. 


Deuxième  Acte  : 
Salon  des  Fêtes  chez  Salamaleck. 


Troisième  Acte  : 
Le  Bazar  Persan. 


DISTRIBUTION  DES  ROLES 


PERSONNAGES 


Moka  .  .  .  . 
Salamaleck. 
Nadir  .  .  .  . 

NOUQA  

Zab  

Sava  

Nokis  

Ali  

noureddin  .  .  . 
Lolo.  ...... 


ARTISTES 

PERSONNAGES 

ISMAEL 

Namouna   

VAUTHIER 

Babouche   

Paul  GINET 

Le  Prince  

LARY 

WILLIAM 

TAUFFENBERGER 

DESCLOS 

PERRENOT 

MORAND 

LEGRAIN 

VERET 

ARTISTES 

Jane  HADING 
DESCLAUZAS 
GÉLABERT 
Lilia  HERMAN 

NORETTE 

Lydie  BOREL 

PANSERON 

D0R1ANI 

DAVENAY 

KOLB 

DUCOURET 


Demoiselles  d'honneur,  Hommes  et  Femmes  du  peuple,  Gardes,  Esclaves,  Marchands  et  Marchandes. 


LA  JOLIE  PERSANE 


ACTE  PREMIER  Page* 

Ouverture  

1.  Introduction   Pavoisons!  Pavoisons!   1 

2.  Couplets  des  Pèches   L'été  quand  la  pêche  est  mûre   12 

■2  b>°  Sortie   19 

3.  Couplets  de  Koukouli   J'ai,  parait-il,  la  taille  fine   20 

4.  Chanson  de  la  Brune  et  de  la  Blonde.  .  Afin  que  ce  jour  mémorable   23 

5.  Petit  Chœur   Elle  est  charmante   26 

6  Rondeau  du  Petit  Ange                              J'étais  encore  dans  mon  berceau   29 

i Marche  et  Entrée  du  Prince   34 

Air  C'est  moi,  bonjour!   38 

Scène                                                    Eh  bien!  sur  ce  chapitre   42 

,  Couplets  de  la  Présentation                       Voici  Zélis   45 

7  *"  Sortie   51 

8.  Duo                                                         Monsieur,  reprenez  ces  bijoux   52 

9.  Couplets  de  Namouna                                Pour  bien  choisir   65 

ht.     Final                                                    Ecoutez,  Monsieur  le  cadi   69 

ACTE  II 

Entr'acte.  •  '  107 

11.     Introduction   Nous  attendons  les  deux  époux  111 

\i.     Couplets  de  Broudoudour   Pour  un  époux  le  mariage  119 

13.     Chœur   A  la  noce  on  nous  invite  '  .  .  124 

,   ^  Chœur   Honneur  !  honneur  !  129 

'  /  Chanson  Persane   Ainsi  qu'à  l'orient  vermeil  130 

14  *"  Chœur  de  Sortie   Nous  allons  nous  en  donner  145 

15.     Duetto   Ah!  demain,  que  ce  jour  prochain  .  .  .  1 48 

\  Morceau  d'Ensemble   Mon  gendre,  approchez-vous  155 

i  Duetto   Namouna,  ma  chérie  163 

17.  Couplets   Des  choses  que  l'on  ne  sait  pas.  ....  173 

18.  Air   Près  d'elle  me  voici   177 

Final  183 

Scène   Pourquoi  ces  cris  184 

Couplets  du  SoimnaiMbule   Oui,  c'est  bien  cela,  vraiment  212 

Scène   La  loi,  pour  venger  ma  famille  217 

Strette   Le  cadi  l'a  dit  224 

ACTE  III 

Entr'acte  •  .   248 

f  Introduction  250 

20.  Chœur   C'est  le  prince,  quelle  aubaine  251 

(  Valse  chantée   Voyons  d'abord  ces  brocatelles  254 

21.  Couplets  des  Gâteaux   Depuis  que  vous  êtes  ma  femme  ....  264 

22.  Duetto   Certains  amants  changent  d'amours.  .  .  271 

23.  Quartetto  de  LA  Lettre   Ma  pauvre  Namouna,  qui?  je  suis  malheureux  .  .  276 

24.  Couplet  final   Si  vous  voulez  bien  nous  revoir  ....  287 

Vu  les  traités  internationaux,  les  auteurs  et  éditeurs  de  cet  ouvrdge  se  réservent  les  droits  de  représentation, 
de  réimpression  et  de  tradmlion  à  l'étranger. 
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LA  JOLIE  PERSANE 


OPÉRA  COMIQUE.  [Musique  de 

EN  3  ACTES.  CH.  LECOCQ. 

OUVERTURE. 


BBANDUS  et  Cl*  Editeurs  R.de  Richelieu  105.  Imp-.Buttner  Thierry nié  F  -rgère  !.     B.&  C1?  î*2 r,63. 
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